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Programme Calendar

JE S R e B B Guangdong Chiu Chow Opera Theare ~ 4-5/6  7:30pm SWCC/TH
T v BT VL Number Two Troupe and Hong Kong 6/6 I'WTH/A

Sun Hon Kwong Chiu Chow Opera Troupe

!

ZEESFHEEEHE Showcase of Outstanding Young Performers  22-24/6  7:30pm HKCH/CH

Bl in Kunqu Opera

‘ '

A A ) R AR Puxian Opera by the Lisheng Opera Troupe ~ 27/6 7:30pm TWTH/A
of Fujian 28-29/6 HKCH/TH

JE R St it 2 — Cantonese Music and Song Art Troupe —  3/7 7:30pm HKPU/CCST
‘%‘ %E\ %é Poignant Tunes 4/7 YLT/A
5-6/7 KST/TH

T EBS BRI LA BB — Jingkun Theatre and Peking Opera Troupe ~ 20-21/7 7:30pm KTT/A

i‘é’\ %ﬁﬁ%%ﬁi of Hebei— 7hree Stars in Peking Opera
& Enquiries : 2268 7325 WWW.lCSd.gOV.hk/CP %E—E Reservations : 2734 9009 www.urbtix.hk |
HKCC/GT T b O K EIBE Grand Theatre, Hong Kong Cultural Centre ‘
KST/TH B B Theatre, Ko Shan Theatre |
HKPU/CCST B TR B R BB Chiang Chen Studio Theatre, The Hong Kong Polytechnic University
KTT/A 2275 B ot i B Auditorium, Kwai Tsing Theatre
TWTH/A ES yNCiei e Auditorium, Tsuen Wan Town Hall
TMTH/A o P R 8 e v 2 B Auditorium, Tuen Mun Town Hall
YAt T B B . e B Auditorium, Yuen Long Theatre
STTH/A YK R iR Auditorium, Sha Tin Town Hall
HKCH/CH ER YN Concert Hall, Hong Kong City Hall

HKCH/TH EREyN e Theatre, Hong Kong City Hall ]

SWCC/TH BBt L Bl Theatre, Sheung Wan Civic Centre

FEE SRR
Hon Fung Cantonese Opera Institute

Auditorium, Kwai Tsing Theatre

; \\\\\\\\\\\\!7

(B BIHEH Fri- Sun)
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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please
refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the theatre.
Please ensure that your alarm watches, wireless telephones and pagers are switched off during the performances.
Thank you for your co-operation.

Akt H 4l Cultural Presentations Section
i H R Programme

ZHE (EREEH) Teresa Lee (Senior Manager)

B0y (2 Lily Lau (Manager)

Jannie Fan (Programme Assistant)

AR (i H B

H A Publicity
BH (R AT S e AT Mary Ann Mok (Senior Marketing Co-ordinator)

BT Kwai Tsing Theatre

Hitik - T A2 I B 055 Address: 12 Hing Ning Road, Kwai Chung, New Territories
AEH ¢ 2408 0128 Enquiries: 2408 0128

{HEL : 2944 8743 Fax: 2944 8743

WIPRTE (RARASHE / B eE / Bt )
HHE (RAESEE / iR  SUIEHERE )

Peter Wu (Senior Manager / New Territories South / Venue)
Dennis Tong (Senior Manager / New Territories South / Promotion)

%) YL Recycling of House Programme

R RS DR A B35 1) > SRR A B R AT T AL RN » Sa2BLA DR FIAS > LUEIRER (] -
If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the
performance for recycling arrangement.

A B TR R AL B s B B B (0 k) - SEBIBE LA E ¢ www.lesd.gov.hk/CE/Event/artist/indexc.html

Please visit the following website for information related to application for programme presentation / sponsorship by the Leisuré and Cultural
Services Department: www.lesd.gov.hk/CE/Event/artist/index.html

A LB A S S B

The content of this programme does not represent the views of the Leisure and Cultural Services Department
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A New Cantonese Opera — Eternal Lament at the Palace of Eternal Life

16-18.7.2010 (2% - A Fri - Sun)
7:30pm

R AI3/NEF30 8 (FHIG IR 150 8)
Programme duration is about 3 hours 30 minutes with a 15-minute intermission

AR
REER

Eﬂ!& ﬁﬁ‘ Y5 B Extension Activities

ﬂi%@@ Seminars (%75 £ In Cantonese)

Wi GEfIRAR) WIEIESR

Production Snapshots of the

FimEs CRRRAR) WERE AR

Meet the Artists Session —
Eternal Lament at the Palace of Eternal Life:
a new Cantonese Opera

31.7.2010 (BN Sat) 2:30pm
A S A D AT BORME DU SR k=
AC2, Level 4, Administration Building,
Hong Kong Cultural Centre

new Cantonese Opera,
Eternal Lament at the Palace of Eternal Life
10.7.2010 (EHI7X Sat) 2:30pm
A HE AL DT BUORHE DU M — SR k=
ACI, Level 4, Administration Buﬂdmg,
Hong Kong Cultural Centre

A R TR - AR - [ OSUR A R ST TR - TAERE - BEIEE
Speakers: Leung Hon-wai, Wong Chiu-kwan, Speakers: Leung Hon-wai, Ng Chin-fung,
Tse Kwok-cheung, Au Man-fung Wan Fai-yin, Wong Chiu-kwan, Tse Kwok-cheung

BN BEAA R - SRR > BRI -

Free Admission. Seats are available on a first-come-first-served basis.

AR
QOCA

J& ¥ Exhibition

YAE (RER) — AMEG=HAF
Hong Sheng and The Palace of Eternal Life —
A Legacy of Chinese Theatre for Three Hundred Years

5-18.7.2010
ZEH BB F K% Foyer, Kwai Tsing Theatre

6-21.7.2010
i L BB i R K3 Foyer, Ko Shan Theatre

1.8 28 Free Admission
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Message

The long history of Chinese opera makes it a treasure trove of cultural gems, and its exquisiteness as
an art form and the virtuosity of its performers never fail to enthrall and amaze. Starting from 2010,
the Leisure and Cultural Services Department will be organizing an annual Chinese Opera Festival
as a cultural showcase of traditional operatic art from various regions of China. The international
community will be able to see many of China’s intangible cultural heritage conglomerating here in
Hong Kong.

The Chinese Opera Festival will run for 48 days and feature eight operatic art genres sung in eight
different vernacular forms — Peking Opera, Kunqu Opera, Yue Opera, Cantonese Opera, Chiuchow
Opera, Sichuan Opera and two ancient theatrical genres, the Puxian Opera of Fujian and Zhengzi Opera
of Guangdong. While preserving and respecting the cultural and artistic heritage, we also hope that the
Festival would make a wonderful and memorable theatrical feast for lovers of the arts.

We have invited twelve troupes to perform in the inaugural programme of the Chinese Opera Festival.
Apart from presenting more than thirty performances, there will be a rich variety of activities to
enhance appreciation, such as a symposium on the future development of Chinese traditional theatre,
guided talks, seminars, exhibitions and shows organized for schools only. The idea is to inculcate in
our young people knowledge and understanding of the Chinese traditional art forms.

I would like to extend a warm welcome to the participating artists and groups from various cities and
provinces of the Mainland and from Hong Kong. Thanks to your hard work, the many treasures of

Chinese culture could be conserved for our future generations.

The programme of the Festival promises to be a wonderful tapestry of Chinese opera music, colours
and performing talents.

I wish the Chinese Opera Festival a great success and hope you would enjoy all the shows.

ot

Mrs Betty Fung
Director of Leisure and Cultural Services
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Hon Fung Cantonese Opera Institute

The Hon Fung Cantonese Opera Institute was set up in 1980 by Leung Hon-wai, a leading actor in Cantonese Opera. The Institute
has, in addition to an acting cast, a team of backstage talents including dramaturges, scriptwriters, vocal and music advisers, stage
managers, costume designers, set designers and props designers.

The Institute gave many Cantonese operatic concerts, namely A Suite on Modern Chinese Personnages; Literature, History and Traditional
Theatre; Nanyin in Cantonese Sung Music; the original play Li Xian Who Pierced Her Eyes Blind; General Yue with the Golden Spear; and
The Wuxu Coup d’Etat. In 1994, it performed New Songs on Literary Figures through the Ages by Hon Fung, followed by a publication of
the scores. The numbers included Qu Yuan (Sorrowfil Song at the Imperial Ancestral Hall); Qu Yuan (Throwing Himself into the River);
Sima Xiangyu (Wooing the Phoenix); Cai Yong (Sad Farewell for Wenji); Cao Cao (Poem of the Spear); Cao Zhi (Poem of the Tongque
Tower); and Xi Kang (A Sad Rendition of Guanglingsan). In early 1995, it presented the concert Sung Music from the Cantonese Operas
by Hon Fung, which aimed to explore a new path between the dual domains of Cantonese dramatic and vocal arts. Its performance of
the original historical play Li Shimin, the Prince of Qin in late 1995 set the style of its performance which combines literature, history
and traditional theatre, and manifested its quest for innovation and change. Since then, Hon Fung has been keeping up its unique
creative path and introduced new elements into its productions, such as advanced stage technology and new presentation formats.
Examples are The Military Order, Xining Reforms, Hu Xueyan, An Incident at Tongque Tower, The Han Regime, Eighteen Songs of a
Nomad Flute, The Glorious Zhenguan Years, The Story of Siu Ming Sing — A Legendary Star etc..

Apart from conducting studies and research on Cantonese Opera and seeking reform, the Institute is also devoted to the training
of young artists. Over the years, many outstanding artists have come out of the Institute, such as Chan Hung-chun, Cheung Mo-
ling, Leung Wai-hong, Au Shi-yin, Wu Yuen-chun, Leung Yuk-yee, Pao Siu-kei and Lee Wan-wah. In 1998, Hon Fung Creative
Cantonese Opera was set up which organized a series of creative and experimental performances and talks on Cantonese sung music
theories to provide more performing and learning opportunities for new members.
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On the Creation of Eternal Lament at the Palace of Eternal Life

In the history of development of Chinese traditional theatre, 7he Peach Blossom Fan and The Palace of Eternal Life are the two most
outstanding works of Kunqu in the Qing period (1644-1911). While the former is indisputably a greater play in terms of literary
vision, the latter offers more staging possibilities. In making 7he Palace of Eternal Life into a Cantonese Opera, I was concerned that
a simple transplanting process would not do the play justice, as the audience may not grasp the significance of the work at the time
of its creation, in the history of Chinese theatre as well as among dramatists. This prompted me to incorporate into the story how
Hong Sheng created his Palace of Eternal Life, and hope that by doing so, it would reinstate the work to the position it deserves in
the history of Chinese Opera.

My purpose of writing Eternal Lament at the Palace of Eternal Life is not so much to tell the life story of a frustrated scholar than to
trace the growth and development of a dramatist and display the artistic attributes that make him great. But then, of course, I also
hope to venture, through the play, my personal views on the culture of Chinese traditional theatre, and affirm the value of Chinese
operatic literature which was not recognized until the early 20™ Century.

A word about the staging: the music of this production is newly written, with the two-pronged objective that it should be innovative
but at the same time it should have the true flavour of Chinese opera. Some of the lyrics have been set to new tunes, while the original
libretto of Hong’s Palace has been incorporated to complete the musical structure and give it shape. Hong's Palace would be presented
as a ‘play within play’, acted out with the aid of the revolving stage for a juxtaposition of dimensions of the actual and the imagined
for the protagonist. The audience would be transported between the Tang (618-907) and the Qing worlds in an enticing time tunnel
of drama. The storyline is made even more coherent through dance, which serves to provide the link between incidents in the play.
Yet all in all, naturalism and realism rule at the end of the day.

Leung Hon-wai (Music Designer and Director)
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Synopsis

The story takes place in the Qing Dynasty. In the 11* year of Kangxi’s reign (1672), there is heated debate among courtiers regarding
the removal of vassal states. The Grand Secretary, Nalan Minzhu, and the uncle of the Empress, Suoeto, are at loggerheads with
each other. In order to gain the upper hand, each vies for the support of the Empress Dowager, Xiaozhuang. Mingzhu receives an
order from the Emperor to use plays as a tool for social comment. His son, Nalan Xingde, recommends his classmate at the Imperial
College, Hong Sheng, for the job. The first work that Sheng turns out is The Pavilion of Aloe Wood, which is a story attempting
to redress the wrongs done to intellectuals of the past, rather than a pledge of loyalty to a sage monarch or a proposal of new ideas
that are conducive to the management of state affairs. Mingzhu finds it not suitable for his purpose. Since the story includes the
An-Shi Rebellion of the Tang Dynasty, Xingde wants Sheng to write another play, Dance of the Rainbow Dress, which might be more
appropriately regarded as the order of the day. But Sheng uses it to satirize the power play at the imperial court. Mingzhu is offended
by this.

In 1675, Sheng’s obsession with theatre performance displeases his father so much that he is expelled from home. He has no choice
but to take his wife Huang Lanci to go to the capital again. As an act of thanks to his fellow enthusiast in theatre performance, Zhao
Rongsheng, as well as to Deng Xiaoyue, prized pupil of the famous actor Zhu Suyue of the Jiangsu Province, who has now become
a court artiste, Sheng writes 7he Palace of Eternal Life and gives it to the two to perform. It is an instant success and wins fame for
Sheng in the capital.

But Suoeto has learned the trick from Mingzhu. By staging 7he Palace of Eternal Life and illustrating the love between Emperor Ming
of Tang and his royal concubine, Lady Yang, as well as the rise and fall of a state, he reminds Kangxi of his Empress who had passed
away. So he makes Yunreng, the son born to the Empress, the heir to the throne. Such a turn of affairs further aggravates Mingzhu’s
grudge for Sheng. He is saved for the day by Xingde, who defends him by allaying his father’s fury. On the other hand, Sheng is

rewarded by Suoeto who gives Deng Xiaoyue to him as concubine.

In 1678, Sheng hosts a private staging of The Palace of Eternal Life, despite the fact that the nation is still mourning the death of
Empress Tong. Mingzhu seizes the opportunity and arranges to have another official to paint Sheng black in front of the Emperor.
This time he is not so lucky to escape unscathed, because his best friend Xingde has died of an illness. Sheng is stripped of his title,
and banished from the capital.

Time flies. Many years have passed. Sheng is invited by Cao Yin, Commissioner of Imperial Textiles in Jiangnan, to his residence to see
a stage production by his private troupe. The show has two guest stars, Zhao Rongsheng and Deng Xiaoyue. Little does Sheng realize
that this is actually initiated by Zhao, because he wants Sheng to give Deng, with whom he has been in love since he was young, back to
him. It deals a severe blow to Sheng: he has lost his position in office, and now his love, too. So he steals away without saying goodbye.
In the boat on his way home, he breaks out in song and sighs, “A lifetime of honour and position lost to the lamentable Palace of Eternal
Life” before he throws himself into the river and gets drowned.
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Introduction

Scene One A Scholar Too Proud

Scene Two Leaving the Capital Disappointed
Scene Three Love Hidden in a Show

FE Intermission of 15 minutes

Scene Four Gaining the Favour of His Majesty

Scene Five Driven Away After a Shocking Change
Scene Six A Home Broken and the Concubine Sold
Epilogue

Cast

Hong Sheng:
Zhao Rongsheng / Emperor Ming of Tang:

Deng Xiaoyue / Lady Yang the Royal Concubine:

Huang Lanci:

Suoeto / Cao Yin:

Nalan Mingzhu:

Nalan Xingde:

Emperor Kangxi / Zhang Yunyi:
Liu Bei / Li Bai / Chen Yuanli :
Sun Wukong / Gao Lishi / Servant:
Empress Dowager, Xiaozhuang:
Fei Yanggu:

Boat Man / Old Man-servant:
Zhu Dian:

Weng Shiyong:

Leung Hon-wai
Ng Chin-fung
Wan Fai-yin
Wong Chiu-kwan
Leung Wai-hong
Wan Yuk-yu

Tse Kwok-cheung
Yuen Tak-cheong
Sung Hung-bo
Nam Tin-yau
Wong Po-fai

Li Ming-hang
Wong Si-long
Yuen Wu

Yam Dan-fung
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Leung Hon-wai is currently Chairman of the Hong Kong Cantonese Opera Promotion Association, Expert Adviser (Chinese Opera)
of the Leisure and Cultural Services Department of Hong Kong, and Head of the Hon Fung Cantonese Opera Institute. He first
trained in Cantonese Opera at the age of fifteen, and founded the Hon Fung Cantonese Opera Institute in 1980 in a bid to groom
new generations of artists in the field. He is well-versed in the percussion ensemble music of Cantonese Opera and the music of the
genre. Apart from performing on stage, he is dedicated to the study of vocalization in Cantonese sung music and music development.

In recent years, he has appeared in many drama productions, and won the Best Original Music in Stage Plays with The Last Days
of the First Emperor of Qin, Best Supporting Actor for his performance in A Sentimental Journey, and an achievement Award (Xigu)
presented by the Hong Kong Arts Development Council in 2000. He was awarded a Medal of Honour by the Hong Kong SAR
Government in 2006.
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Ng Chin-fung developed a keen interest in Cantonese Opera when he was a child, and became a disciple
of Master Chan Fai-nong at the age of 11. He was also trained by Koo Tin-ng, a famous actor of xizowu
(supporting military male) roles in Cantonese Opera. His quest to improve himself in the art form led
to seeking coaching from Chan Tit-ying at the recommendation of Master Chan Fai-nong, and Liu Xun to learn martial art of the
Northern School. As a result, he became a principal male lead in the field when he was only eighteen. Later, he formed his own Sun
Moon Star Cantonese Opera Troupe. Ng is noted for his virtuosity and sensitivity in portraying his personae, through earnest and
in-depth study of roles. He is therefore highly praised for creating memorable characters. His singing is also widely acclaimed.

FHFE Wan Fai-yin
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Wan Fai-yin developed a keen interest in Cantonese Opera under the influence of her mother. She received

voice training from the famous musician, Wong Yuet-sang, martial arts and stylized movement training
from Yam Tai-fun and Ma Yuqj, and the training of martial arts of the Northern School from Liu Xun.

Wan sings with rich, rounded tones, and demonstrates a solid groundwork. She is a versatile performer of
huadan (female roles) in both the civil and the military categories. In recent years, she has been a keen promoter of Cantonese Opera
and Cantonese sung music.

FHiE Wong Chiu-kwan
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/ Wong Chiu-kwan was trained under the famous transvestite actor, Tam San-san, and is known for her
‘ performance of women with bound feet and in military roles. Her partners on stage include Chan Kim-
sing, Leung Hon-wai, Ng Chin-fung, Man Chin-shui and Lung Koon-tin in Cantonese Opera productions in recent years. Her
repertoire ranges from the traditional to the new original productions such as 7he White-haired Girl, Killing the Dog to Persuade Her
Husband and Heroes in Vicissitudes. She is currently on the Executive Committee on Cantonese Opera Development Fund.

RIHHE Leung Wai-hong
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Leung represents a new generation of Cantonese Opera actors. A versatile performer, Leung inherits the skills of his father, Leung
Hon-wai, and has a rich knowledge of Chinese traditional theatre. More recently, he specialised in paichangxi, a kind of formulaic
performance in Cantonese Opera, under the guidance of Yuen Siu-fai. Apart from acting, he has a diverse knowledge of various
aspects of staging, from directing, stage management, stage lighting, music to set design. He has the disposition of a comedian and
specializes in comic roles such as caidan (comic female), xiepichou (sad-face comic) and xiaohualian (comic painted face) roles. But
he is also adept in hualian (painted face) and wenwu laosheng (old man of the civil and military category) roles. He is applauded for
his interpretation of Yang Qilang in Dowager She The Grand Marshall, Ta Angu in The Orphan of the Zhaos and Madam Wang in Pan
Jinlian Teasing Her Brother-in-law.

i E# Wan Yuk-yu
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Wan Yuk-yu developed a keen interest in Cantonese Opera when he was young, and was trained under the
famous virtuoso, Chan Kok Fai. He also received coaching from the leading actor, Law Ka-ying. In the
last decade, he has been taking operatic troupes on tour to Singapore, Malaysia and Vietnam before moving
his base back to Hong Kong and performing xiaosheng (young civil male) roles in productions presented by
various Cantonese Opera troupes. Wan is regarded as one of the pillar figures among the younger generation of artists.
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Tse Kwong-cheung was among the 5 batch of students of the Cantonese Opera Academy of Hong Kong, trained under Hui Kwan-
hon and Leung Kwan-leung. Upon leaving the Academy, he received coaching from Chan Kim-fung, Leung Sin, Tsang Yuk-nui, Ho
Mang-leung and Chan Yu-hin. He participated in a Cantonese Operatic Aria Competition organized by a television station in 1990
and won many awards. In 1995, he joined the Choi Lung Fung Troupe as wenwusheng (leading male role) and xizosheng (young man
role) and participated in Cantonese Opera performances for ritualistic purposes. He was also invited to perform in Guangzhou and
Singapore. In 2004, he formed the Kwok Sun Sing Cantonese Opera Troupe and staged productions with a number of young actors.
In 2009, he formally became a disciple of Madam Tam Sin-hong. He became a committee member of the Hong Kong Cantonese
Opera Promotion Association established by Leung Hon-wai in the same year.

Bitssk Yuen Tak-cheong
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Born into a family with a Chinese opera tradition, Yuen Tak-cheong was invited by Radio Television Hong Kong to perform in
Fighting with Ma Chao at Night and was widely acclaimed. He was only seven then. In his teens, he went to Beijing to receive training
in changkau (fighting in full armour), fualian (painted face) and susheng (bearded male) roles under the famous actor, Hu Xueli, of
the China Beijing Opera Theatre. Larer, he was coached in singing by the famous percussionist Ko Yun-kuen and Cantonese Opera
actor, Cheung Sai-ping. He joined the film and television industry and appeared in the television series Burning Flame Il and When
We were Young in Hong Kong and Liu Haisu on the Mainland. He has also been a programme host and performed in the play 7ziji.
Handpicked by Li Ang, the internationally famous film director, he was on the cast of his film Lust, Caution. Yuen is also engaged
in production work. He was assistant director in the play Crazy for Her, in addition to acting on stage. He also does dubbing for
commercials and works on the radio. He is the producer of the show, Wan Fai-yin — Forty Years of Acting.
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Hong Sheng and The Palace of Eternal Life —
A Legacy of Chinese Theatre for Three Hundred Years

Hong Sheng (1645 - 1704), style name Fangsi, alias ‘Baiqi’, ‘Baicun’ and “Woodcutter of Nanping’, was a native of Qiantang
presentday Hangzhou City of Zhejiang Province. He married Huang Lanci, and had a concubine, née Deng. He had four children,
but one of them died young. His father, a former government official, had such a rich collection of books that it earned the
nomenclature as ‘An Ocean of Learning’.

Hong was therefore born in a culturally sophisticated environment, and being a diligent student himself, he started writing poetry
from the age of fifteen. He was of a forthright disposition and was known for “having a penchant to rile at sycophants who were
after the high and mighty”. It was said that “he would look askance and sit with a contemptuous squat while commenting on the
topical issues by citing the wrongs of times bygone”. Despite being on the Imperial College roll for more than two decades, Hong
never succeeded in earning any appointment to the civil service. Although his play, 7he Palace of Eternal Life, became an overnight
success, he was chastised for staging it during a period of state mourning and was struck off the College roll. He spent his last years
in depression and poverty, and died at the age of sixty, allegedly having drowned himself.

All the World Is a Stage

Hong Sheng might have “dedicated his life to 7he Palace of Eternal Life”, as some described, but this also led to dire consequences.
His play, apart from depicting the love berween Emperor Ming and Lady Yang, also exposed the harsh political realities, which
were inextricably linked to his personal experiences. Influenced from an early age by subjects still loyal to the fallen Ming regime,
compounded by his lack of success in entering the civil service, being estranged from his family and disgruntled with society, he
was filled with a passion for the destiny of the nation, so much so that when his play came out, it often “offended those who saw it”
(Preface 1o the Palace of Fternal Life by Mao Qiling). It led, in the end, to castigation and dismissal from the Imperial College.

Life had not been kind to Hong, though his early years were spent in relative comfort. In his youth, in order to gain access to the
civil service, he enrolled in the Imperial College but never succeeded in gaining appointment. During this period he wrote the
poem Remembering Mother in Yanjing on My Birthday (Volume 2, The Moon-harking Pavilion Collection): “It's not worth much being
a scholar; me bogged down in my tattered clothes. When will my efforts make a difference? I am already twenty-five-years old. ...
How I'm grieved by these thoughts, stranded in Chang’an studying in vain. Down and out, I can’t even make a living to please
mother. Perhaps I should have learnt farming instead! The heavens seem to be weeping for me, too; tears of autumn rain have
been falling all night through.” After one year of enrolment at the Imperial College, Hong returned home unsuccessful and feeling

dejected.

When he returned home, due to discord sown by people around them, Hong became estranged from his parents and had to move
out of his home. He led an impoverished life and at times had to go hungry. Later when discussing the affairs of the Kaiyuan and
Tianbao reigns with his friends, he felt empathy for Li Bai’s frustration at the lack of recognition for his talent and was inspired to
write Pavilion of Aloe Wood. Although Li Bai was the protagonist, there were obvious projections of the author’s own experiences.

In the winter of the same year, Hong’s relationship with his parents worsened and he had no choice but to leave for Beijing to
make a living. During this period where he used his penmanship to support himself, he led an impoverished life, as is reflected in
his poems. In Eve of the Year of Guichou, (Volume 3, The Moon-harking Pavilion Collection), he wrote, “It is New Year Eve. Away
from home, myriad sad thoughts emerge. Howling winds pierce through the walls, and heavy snow freezes the lonely city. My
family ties now broken, I feel half-dead. There’s toasting in every home, and music is played till dawn.” In Eve of the Year of Wuwu
in Collected Works of Baigi, he wrote, “We are a year older, but lead the same destitute life. The whole family is still crying at the
crossroads after six years in a strange land. The candle has nearly burnt out, and the stars are in the spring alignment. Here with my
children by the candlelight, my painful heart goes out to my parents.” Hong’s itinerant life in Beijing made him fully sympathetic
with the hardships of the people, and he wrote a number of poems depicting people’s suffering. For example, in Random Thoughts
in the Eastern Capital, he wrote, “Look at the moon among the reeds, despondent cries can be heard every night”; and in Random
Thoughts in Quzhou, “Who wears that royal robe and rides the steed would save the life of thousands from troubled waters?”, he
levels his criticisms at the officials of his time.

In the 18" year of the Kangxi reign (1680), at the request of a friend, Hong revised Pavilion of Aloe Wood and renamed it Dance of
the Rainbow Dress, which saw the introduction of the character of Li Bi who was to assist Emperor Suzong, successor to Emperor
Ming, to reinstate peace and prosperity to the land. The protagonists now became Emperor Ming and Lady Yang instead of Li Bai.
Although the inspiration rose out of dramatic interest, the content was nevertheless enriched with references to social situations of
the day, showing his distaste for the “lavishness and endless desires” of the ruling class.

In his Introduction to the Palace of Eternal Life, Hong writes, “true love is rare in imperial palaces. The Mawei incident breaks the
pact between the lovers. According to some Tang legends, Lady Yang had returned to the Penglai Abode of the Immortals, and
Emperor Ming visited the Moon Palace. I have incorporated these elements into this play about the reunion of the lovers, entitled
The Palace of Eternal Life...”. In 1688, (the Do year of Kangxi’s reign), Hong changed Dance of the Rainbow Dress to The Palace
of Eternal Life, which became instantly popular. The next year, for having staged the play at a private home during the mourning
period for Empress Tong, Hong was accused of “grave disrespect for the Emperor”, for which he was struck off the College roll
together with some others who also attended the function.

A Victim of Factional Strife

The dire consequences of staging 7he Palace of Eternal Life stemmed not only from the displeasure of the ruling elite at the play’s
exposure of poor governance of the court, the height of lavishness of the ruling class, and the suffering of the people, it was also a
result of the rampant factional strife among the courtiers of the Qing court. Imperial College scholar Nalan Mingzhu was a power
usurper, whose faction comprising Yu Guozhu wielded considerable power at the imperial court, in opposition to the ethnic
Han ‘southern faction’ which had Xu Xueqian as its leader. Although Hong was a friend of Yu, he had an even closer relationship
with Gao Shigi of the ‘southern faction” and hence was naturally inclined politically towards the latter. When Nalan Mingzhu was
subsequently removed from office, the ‘northern faction’ hated Hong more and would seize upon any opportunity to remove him.

A lifetime of honour and position lost to the lamentable Palace of Eternal Life

Ever since he was struck off the College roll for staging Palace of Eternal Life, Hong became disgruntled and depressed. Looked
down upon and mocked in the capital, he returned to his home village. He spent his twilight years in poverty and his career was at
a dead end. In 1704 (the 43" year of Kangxi’s reign), he was invited by Cao Yin as guest of honour to a gala of The Palace of Eternal
Life held in Jiangning. On his way back from Jiangning to Wuzhen, an intoxicated Hong fell into the water while boarding a boat
and drowned.

Hong Sheng the Playwright

Hong Sheng demonstrated his literary talent when he was rather young, and won fame as a poet in the capital. Zhu Rong, in his
Preface to Collected Works of Baiqi, writes, “During my expansive career of over three decades, of the no small amount of verses I
have seen, few could rival that of Fangsi's”. Hu Hui’en, in his poem 7o Hong Fangsi, in Volume 1, Qingfentang Papers, also says,
“Who can rival your succinct verses of five characters?” With his sound groundwork in literature and probably under the influence
of his much loved teacher Mao Xianshu who was a learned scholar of sung music, teacher Shen Qian, and friends Li Shiyu and
Wu Qin who were well-versed in the genre, Hong became interested in musical theatre and wrote many works including Dragon
Tiles, Brocade, A Wanderer’s Tears and The Arch of Filial Piety. Hong had around fifty works to his name, but only six have survived:
Annotations of the Rhymes of the Shi and Sao Classical Poems; Collected Works of Baigi; Sequel to Collected Works of Baiqi; The Moon-
harking Pavilion Collection; the zaju play, Four Beauties and the chuangi play, The Palace of Eternal Life.

The Creation of The Palace of Eternal Life

The writing of The Palace of Eternal Life took more than a decade and underwent three revisions. The first draft, The Pavilion of Aloe
Waod, which centred round a frustrated Li Bai, gave way to Dance of the Rainbow Dress which saw the introduction of the character Li
Bi, to be later finalized as The Palace of Eternal Life which tells the love story between Emperor Ming and Lady Yang, and the An-Shi
Rebellion. The play became an instant hit. Although the playwright was later castigated and struck off the College roll for staging it
during a period of state mourning, the play was to become a kungu fixture for festive celebrations at government offices during the
Qing Dynasty. Accordingly, Cantonese operas have retained seventeen kungu plays such as Storming the Chamber from The Palace of
Eternal Life in its repertoire, although they have rarely been staged since the post war period after the mid-1940’s.

The love story of Emperor Ming and Lady Yang was made popular among the people after the An-Shi Rebellion (755-763), in
the form of literary works such as Bai Juyi’s long poem, Song of Everlasting Sorrow and Chen Hong’s Story of the Song of Everlasting
Sorrow during the Tang period; and Bai Pu’s zaju play, Autumn Rain on a Chinese Parasol Tree during the Yuan period, and Wu
Shimei’s Surprise Encounter during the Ming period. Hong revised four acts from Autumn Rain on a Chinese Parasol Tree, namely
Secret Vows, Disaster Strikes, Burying the Beauty and Dream in the Rain, and merged them with Song of Everlasting Sorrow to become
the full-length play, 7he Palace of Eternal Life. It tells of the death-defying love between Emperor Ming and Lady Yang against the
backdrop of the An-Shi Rebellion in fifty scenes, and develops intricately around a magnificent and splendid structure. Apart from
the love theme, it also exposes the harsh social realities, giving the drama a two-pronged development along the lines of love and
politics. In other words, the story transcends itself from a mere tragedy of love to becoming a social commentary which allows
Hong to vent his feelings about the rise and fall of a nation.
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Chronology of important events of Hong Sheng’s Life

1645 Year of birth
Hong Sheng is born. The Qing army has taken Hangzhou. Hong’s mother takes refuge in the mountains.

1659 15 years’ old

Wins fame as a poet, and is also recognized as a writer. Has written Four Poems in Mourning of Master Shen Qujin.

1664 20 years’ old
Marries Huang Lanci and leads a life of affluence. Completes the writing of Annotations of the Rhymes of the Shi and Sao Classical Poems.

1668 24 years’ old

Enrols in the Imperial College in Beijing but returns home unsuccessful the next year.

1671 27 years’ old
Becomes estranged from his parents and suffers a tremendous blow. The devastation is expressed in Thoughts of A Wanderer at
Night, A Letter to Shen Yusheng from Daliang, among others, written the following year when he goes on a tour in Daliang.

1673 29 years’ old

Moves out of his parents’ home and leads a life of destitution, at times going without food.

When discussing affairs of the Kaiyuan and Tianbao reigns with friends, he is inspired by the frustrated talents of Li Bai and writes
Pavilion of Aloe Wood. In the winter of the same year, as his relationship with his parents worsens, he leaves for Beijing.

1675 31 years’ old

Completes the compilation of The Moon-harking Pavilion Collection. In late autumn, his father is chastised for a misdeed.

1677 33 years’ old
His daughter dies while he leads a wandering life in the northern regions of the Yangtze and cannot return home. He writes Four
Poems in Mourning of My Daughter from Afar.

1679 35 years’ old

Adds the character Li Bi as Emperor Suzong’s mentor to Pavilion of Aloe Wood due to his friend Mao Yusi’s comment that the
structure is too familiar, and changes the name of the play to Dance of the Rainbow Dress. That winter, his father is banished to the
frontier as punishment for a misdeed, but is later pardoned.

1683 39 years’ old

Takes a woman, née Deng, as a concubine, after receiving a reward from Yu Guozhu, the Governor of Jiangsu Province. The next
year, Yu is appointed Chief Minister of Revenue, and rallies around Imperial Scholar Nalan Mingzhu who is holding sway in court.
They are often attacked by the ‘southern faction’, led by Xu Xueqian.

1687 43 years’ old
Zhu Rong and Dai Pucheng complete the compilation of Collected Works of Baiqi, an anthology of Hong’s poetry.

1688 44 years’ old

Changes Dance of the Rainbow Dress to The Palace of Eternal Life, which becomes immensely popular. Completes Wreaking Havoc
ar Gaotang and Arch of Filian Piety.

Guo Xiu, Imperial envoy for Jiangnan, upon suggestion by Xu Xuegian and Gao Shiqi, impeaches Nalan Mingzhu, Yu Guozhu
et al for forming a faction. Nalan Mingzhu is stripped of the post of Imperial Scholar, with Xu taking over the power. Mingzhu’s
cronies avenge him by persecuting members of Xu’s faction.

1689 45 years’ old
Hosts a private staging of 7he Palace of Eternal Life at home during the mourning period for Empress Tong. Nalan Mingzhu’s faction
accuses him of “grave disrespect for the Emperor”, for which he is struck off the Imperial College roll. Of those present at the

performance, Zhu Dian, Zhao Zhixin and Weng Shiyong are removed from office, and Cha Shenxing, Chen Yipei are also struck
off the College roll.

1691 47 years’ old
Returns home with his family. In the eleventh month of the same year, Emperor Kangxi issues an imperial edict forbidding the
forming of factions among government official, which effectively ends the factional strife.

1703 59 years’ old
Writes the zaju play, The Four Beauties.

1704 60 years’ old
Autends a gala for The Palace of Eternal Life at Cao Yin’s invitation in Jiangning. The occasion is graced by many celebrities. Falls
into the water while boarding a boat on his way back from Jiangning to Wuzhen and gets drowned.

Information provided by Hon Fung Cantonese Opera Institute
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Libretto and Script:

Story:

Directors:

Producers:

Original Music and

Music Conceptualisation:
Music Arrangement and
Instrumentation:
Choreography of Martial Art
Fighting Routines:

Costume Design:

Make-up and Image Design:

Set Design and Ink & Wash Painting:

Set Production:

Choreography:
Computer-generated Set Design:
Co-ordinator:

Chief Stage Manager and
Lighting Design:

Assistant Stage Manager:

Head of Costume Department:
Production of Scores:

Music Coordinator:

Production of Chinese Surtitles:

Musician

Ensemble Leader (Percussive Points):

Gaohu, Erhu:
Dizi, Hengdi:
Alto Sheng:
Clarinet:

Oboe, Alto Suona:
Houguan, Soprano Suona:
Yangqin:

Pipa:

Guzheng:
Zhongruan:
Clavinova:

Cello:

Viola:

Double Bass:
Timpani, Paigu:
Cymbeals:

Daluo:

Cai Yanfen

Au Man-fung

Leung Hon-wai, Fung Chak-yan
Wong Siu-sang, Wu Yuen-chun

Leung Hon-wai
Guan Shuchu

Hon Yin-ming

Leung Yuet-wai

Lee Wing-hung, Lee Shuk-ming
He Xinrong

Kwong Chuen

Chan Ching-yiu

Chan Kai-kwong

Li Kin-hung, Tang Wo

Leung Wai-hong

Chan Wai-yee, Chan Tsz-han

So Chi-cheung

Wong Hing-ning

Ho Wing-fun

Law Chow-hung, Chui Yim-hung

Yu Ka-lung
Auyeung Ting
Wong Po-kau
Chan Shu-kwai
Yeung Jan-ting
Cheng To-seng
Ko Sing

Tsang Seung

Yip Yiu-lin

Lam Ming-fai
Chung Pang-shui
Lui Man

Guan Shuchu
Mok Siu-fai
Chan Kwok-kau
Leung Wai-yip
Lo Ming-cheung
Liu Chik-kau
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Chorus

Au Si-yin, Wong Hing-ning, Pau Shiu-kei, Yu Cheung,
Mak Kam-fun, Tang Wo, Leung Yuk-yi, Hui King-yi,

Lee Wan-wah, Ho Siu-chun, Chan Ling, Cham Lai-ching

Dancers
Chan Ching-yiu, Liu Sze-ling, Chan Man-kwan, Wong Hoi-yan,
Choi Shun-yee, Wong Ko-li, Lee Hoi-tung, Lam Wai-yan,

Law Ka-man

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2010 - Hon Fung Cantonese Opera Institute — A New Cantonese Opera
Eternal Lament at the Palace of Eternal Life”. If you have any comments on this performance or general views on the
LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance.
You are also welcome to write to us by email at cp2@lesd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.
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If you wish to receive our programme information of Chinese Opera Festival 2011, please register by filling in the
following form and return it by email at cp2@lcsd.gov.hk or fax it to 2721 2019.

24 Name: 5% Telephone:

B H E-mail:

Huhk Address:

KA, ~EH / WAy 77 X260 H &R -

1 would like to receive programme information by *e-mail / mail.
CEMSEAEAEG o FIEBKECER > Y8 o Please delete if inappropriate. E-mail is recommended for environmental reason.)

BB B RBUE RO 2 T B A M A ROR) > B 2268 7325 -

The above information will be used only for sending programme information. For amendment of or access to personal data,
please call 2268 7325.



